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F 17~ FaEs - BEgE) I (2003) © FEES[MTV] © Youtube © https://www.youtube.com/
watch?v=nS80nuP_wMQ

ez (1990) - @BIE[MTV] ° Youtube ° https://www.youtube.com/watch?v=gD14iiXq7Xw

HHE (2011) - BRLEEE[MTV] ° Youtube © https://www.youtube.com/watch?v=KqjgLbKZ1h0

AT (2021) - BIBIRICFBHIREZEA[MTV] © Youtube ° https://www.youtube.com/
watch?v=0rp3pP2Xwhs

TERLH (1988) - B AR [MTV] ° Youtube ° https://www.youtube.com/watch?v=y12
ecvVIgA

TR SRR (2015) - MEERR - http:/www.tpmw.org.tw/index.php/%E6%A0%
A1%ES5%9C%92%E6%B0%91%E6%AD%8C

LR (2014) ° R—EX/EB[MTV] © Youtube ° https://www.youtube.com/watch?v=
C7hHofDW2ts
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